THE STIMULI THAT RESULT IN WORKS OF ART 


Think about Imperial Rome about England under Eliza- 
beth the First (11-17-1558--3-24-1603) about Athens 

in the fifth century about Venice during the Renais- 
sance about New York in the twentieth century about 
Florence during the Renaissance about Paris during 

the first three decades of the twentieth century about 
Bruges in the time of Charles Quint for example and 
ask yourself what is the relationship between on the 
one hand geography and the earth and on the other aes- 
thetically instrumental stimuli (that is to say stimuli 
which for those who are interested in and capable of 
creating autonomous-aesthetic phenomena are instrumen- 
tal in the form-ation of works of art) and their spa- 
tial and temporal contexts of emission and reception. 
Think for example about Brunelleschi and Donatello and 
ask yourself why from the fifteenth century on there 
was in Western Europe a collective obsession with the 
city of Rome and with Roman antiquity ask yourself why 
it is that with some regularity and at various places 
on the surface of the earth great centers of artistic 
creation declare themselves sometimes rather quickly 
geographical centers wherein a relatively finite group 
of artists creates an extraordinary quantity of highly 
Significant autonomous-aesthetic phenomena geographical 
centers of artistic creation that invariably and often 
with a speed comparable to that with which they de- 
clared themselves as centers of artistic creation cease 
being important as centers of artistic creation. What 
are the earth conditions that give rise to great cen- 
ters of artistic creation why for example did those 
Parisians who during the first three decades of the 
twentieth century for example were interested in and 
Capable of creating autonomous-aesthetic phenomena re- 
main in Paris and not emigrate for example to Madrid 
why for example was Paris during the first three de- 
cades of the twentieth century attract-ive to Many non- 
Parisians who were interested in and capable of cre- 
ating autonomous- aesthetic phenomena? Is it a ques- 
tion of giving if it is what is it that Paris for ex- 
ample gave to those artists who whether indigenous or 
not worked there during the first three decades of the 
twentieth century? Is it a question of not taking 
away if it is what is it that Paris for example did 
not take away from those artists who whether indige- 
nous or not worked there during the first three de- 
cades of the twentieth century? Is it a question of 

a kind of aesthetic "lapis manalis" which when taken 
away gives egress not to the denizens of the under- 





